CONTRARY TO THE TRADITIONAL CRITERIA THAT DEFINES AMERICAN literary realism, we have seen that Mark Twain is deeply skeptical about the idea of a transcendental individual. If Huckleberry Finn must be categorized then Twain's pessimistic portrayal of society and its subjects is better grouped with the deterministic social theory and politics of the literary movement said to follow realism. Naturalism staked its claim for originality in heightening its predecessors' depictions of "real" life.
short, these writers were not the subversive social critics an earlier generation of scholars had promised. 2 The theory that artists are intertwined with their historical and social contexts-in ways they may be unaware-will serve as my foundation for considering Stephen Crane's first novel, Maggie: A Girl of the Streets (A Story of New York) (1893, 1896) . I am specifically interested in Crane's use of white ethnics, those people descendent from varied European cultures who emigrated to the United States throughout the nineteenth century and populate his representation of Bowery life. Historical scholarship in whiteness studies details how ethnic groups like the Irish and Italians were not "white enough" upon arriving in America-remaining unincorporated in the racial fold and denied the privileges attending the label of "white"-until it became a necessary political strategy to protect the power of "true Anglo-Saxons" against the rising number of emancipated blacks and "dangerous" immigrant groups.
3 There was a widely articulated conviction that "not-quite-white" ethnics lacked the self-control necessary for fulfilling the appropriate role of a citizen. We even find references to "white savages" from the period, so Crane's rationale for turning to those figures denied full access to the benefits of whiteness goes beyond the act of an astute journalist documenting a specific time and place, nor is their value for him simply that they prove naturalist theories.
There are two contradictions attending Crane's motivations in taking white ethnics for his subject matter: individualism-an idea critiqued in naturalism-and "proper whiteness" that keeps him deep within the ruling moral order. The first arises from Crane's desire for a transgressive identity, a sort of street credibility, as someone hostile to the conventional mores. Maggie announces that Crane is the kind of person who is familiar with these kind of people. Although they were both dead when the novel was published, his choice of topic and proposing that he applies a nonjudgmental treatment of a fallen woman break with his parents' strict Protestant morality. Like a disrespectful child, Crane intends to denigrate all the parent culture symbolizes in order to construct his own identity, to mark off his own space in the world. However, his attitude about the white Other does not fall that far from the branch. The Bowery characters function as a critique of immigrant cultural practices and personalities according to a standard of behavior "white" people, the true Americans, should exhibit.
